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To draw the map and identify the major trends and uniqueness of women's expression in 

literature is both a got its historical relevance as well. It is a process that is multidimensional 

in its nature. It is mounted on the gender canvas, apart from having social relevance and also 

the addresses the major question of feminist poetics inherent within. 

 

It's very interesting to note that the first important women writer of Kannada is the most 

important feminist writer of not only Kannada but of the world. Akkamahadevi and other 

women vachanakaras possess the spirit and philosophical clarity of Feminism. 

Akkamahadevi, Neelamma, Muktaayakka, Lingamma, Akkanagamma are some of the major 

women vachanakaras. All these women have encountered all major institutions of patriarchy 

of marriage, gender, language, economy and so on. 

 

To discuss some of the important contributions of these writers means to authenticate the 

strong base of Kannada women writing. It has been common and fundamental pattern of 

women writing that it is a sojourn towards identity and authenticity. These women of 12th 

century present not only philosophical model but also the practical possibilities of it. Hence 

this movement and their writing mark the milestone in the women's discourse of not only 

Karnataka but of pan situation. Both Akkamahadevi and Neelamma encountered the 

institution of marriage in all its aspects, including the sexual dimension. In one of her 

vachanas Neelamma says: For all the word "WIFE' could be silent. 
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Here probably Neelamma is questioning the very concept of the notion of wife, which is 

totally patriarchal in its structure and role. In a marriage, the role of the wife is defined and 

followed under patriarchal value system. By rejecting the very word, Neelamma is rejecting 

the hierarchy of the system. When she says that the word 'wife' has to be silenced she is 

suggesting the silence of the value system itself. 

 

These women writers differ exclusively from that of Bhakti Movement as a whole. The way 

they tried to redefine the term Bhakti shows the strength of their thought process. Bhakti is 

not only the way of metaphysical ecstasy but is also the path of social realisation. They did 

their best to create the social equal platform on par with men. Though they got the moral 

support from their fellow men, one needs to take into consideration the fact that fundamental 

change will occur only when one is determined to get it at any cost, with or without support. 

 

So change in sensibility is the real indicator of any change. We can perceive that as the self-

image of these vachanakaras. Their portrait of self is something astonishing. There is not a 

trace of self-pity within them. They present themselves with total self-dignity. Let me quote 

Neelamma again: 

 

'I am not a coward 

I am the woman with all happiness and courage' 

 

While discussing women Vachanakaras at length, my intention is to re-establish the profound 

base that Kannada women's literature holds. They are the icons in every other sense: theme, 

form and expression. Though in between we can meet Sanchi Honnamma and others, it's 

within the Renaissance that the women writing gained momentum. 

 

If one has to estimate or understand the major concerns of Kannada women writing, we can 

do that in various patterns. Here I would like to probe on the basis of the changes in the 
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characteristics of women in women's writing. Perhaps this will help us to understand the 

shifts of women sensibility in general and women expression in literature in can meet Sanchi 

Honnamma and others, it's within the Renaissance that the women writing gained 

momentum. If one has to estimate or understand the major concerns of Kannada women 

writing, we can do that in various patterns. Here I would like to probe on the basis of the 

changes in the characteristics of women in women's writing. Perhaps this will help us to 

understand the shifts of women sensibility in general and women expression in literature in 

Particular. This will also serve the purpose of identifying the special characteristics and the 

challenges of women's writing. To categorize women's writings dramatically I would like to 

classify them as: 

 

1. From Sati Shiromani to Saha-dharmini 

2. The world of womanhood  

3. The ocean of self-pity 

4. Unveiling the camouflage 

5. The touch stone of self-authentication 

 

It all started with Indian Renaissance. Here lies the most paradoxical happening of women's 

discourse and women's writing. It is true that women's education was one of the prime 

agendas of Renaissance. But the goal was not that of Free Woman'. The leaders and the 

Nation wanted educated woman who could serve many purposes of that time which was the 

changed image of India with educated woman, strengthening of freedom movement etc. But 

the real impact of this revolution was deeper and fundamental. It brought out a phenomenal 

change in women which Renaissance never anticipated. The process of self-realisation started 

gaining momentum. Not that it was not there before. They found a medium of expression and 

this made all the difference. This was definitely not the leaders that the Renaissance 

anticipated. 

 



ECONSPEAK       Volume 1, Issue 2 (July, 2011)           ISSN 2231-4571 

Sri Krishna International Research & Educational Consortium 
http://www.skirec.com 

 - 240 - 
 
 

It is also evident at this point that the patriarchal clutches were so strong and deep with these 

educated women and they were hesitant of the total change. But it was their first very step. If 

we look at Nanjangudu Tirumalamba's novel 'Nabha', the heroine of the novel, a widow, 

though she had an opportunity of re-marriage she prefers not to get married. She is educated 

and employed; but with all this she was hesitant of taking the decision of re-marriage. This is 

true with Kodagina Gouramma's story 'Vaniya Samasye' as well. Vani refuses the offer of a 

new life. Of course the context here is even more complex. Vani rejects this probably to save 

her friend's marriage. 

 

The main trend of this age is to locate women in the context of men and society. They tend to 

look at everything including women's body, personality and life through men's eyes. They try 

to look at themselves as adjacent to the men in their life. Though they can make out the 

pyramid of hierarchy, they were not fully prepared enough to encounter it. Hence we can call 

this as sojourn from Sati Shiromani to Sahadharmini. We can even call this perspective as 

'Gruhavaadini. Home and marriage were their primary concerns. They are ready to come out 

of this, provided a stage is ready or if the approval is given by the value system. This is 

mainly because they thought change in the value system has to be done by authority of the 

value system. Women are at the receiving end. But as I said in the beginning, the Renaissance 

was not for a 'free woman', it was looking for an educated, yet submissive woman who is 

fully under the control of the system. If you look at the response of Maasti Venkatesh Iyer to 

Nanjangudu Thirumalamba, we will understand this better. Maasti, in his reaction to one of 

the works of Thirumalamba he says, 'Safeguarding the culture is mainly the responsibility of 

women; hence she has to mind her steps towards change or modernity'. This clearly reflects 

and represents patriarchy. 

 

It is in these complexities that one should analyse early writers like Thirumalamba, 

Kalyanamma and others. In her preface to 'Rangavalli', an anthology of women's short 

stories, Thirumalamba makes a comment with all irony and sadness. Leave alone 

appreciation and criticism, no man, writer or reader, is willing to read women's writings. This 

is the pathetic condition of women's writings in Kannada'. This is a clear indication of one 

important process that our women writers have undergone. It is the question of both Asthitva 
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(Existence) and Asmithe (Identity). This search is personal as well as representative of all 

women, it is social as well as political, it is a search as well as an encounter. Throughout 

women's writings it is evident in all its possibilities and dimensions. 

 

To summarise as a hypothesis, the soul of women's writings is the cultural construct of 

womanhood. It is also the process of Reconstruction as well. For this is a process that is 

aimed at undoing the established role and pattern of women's identity. 

 

This search begins with the mode of certain self-pity. This kind of mindset is very natural to 

movements for liberation. It is mainly because of the lack of political authenticity availed to 

their role and identity. This is the realisation moment of the hierarchical pattern of one's 

social structure. If we look at the characters of Triveni, one of our very popular writers, one 

can easily come across many women who are full of self-pity. Though some of them belong 

to the first generation of educated women they end up as tragic heroines. Take Meera of 

Triveni's 'Apasvara' for example. Despite her education, mindedness, by the end she feels that 

her life is a failure and is filled with self-pity. This happens mainly because of lack of self-

dignity. 

 

An exceptional writer of this time is M.K. Indira. She began her writing career in her 40s; and 

her perspective about women is full of self-dignity. 'Phaniyamma' and Taggina Mane Seethe' 

are the classic examples wherein her women never give up. Their love and faith about life 

and human beings is extraordinary. 

 

The most important trend in Kannada women's writings emerged with Veena Shanteshwar 

and Vaidehi, representing two different modes of women resistance. Veena tried to discover 

and construct the new woman in her works. They try to unveil the camouflage of patriarchy. 

Veenas short novel 'Gandasaru and short stories like 'Koneya Daari', 'Mullugalu' are the best 

examples. Women in her stories staunchly believe that unless we break the patriarchal 

patterns it's impossible to get the new women. Breaking these rules mean adopting men's 

ways of being and living. This is roughly the canvas of Veena's writings. Eventually, this was 
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shocking for both men and women of her time. Vaidehi's canvas is entirely different. She 

tried to search the new woman in the very existing pattern itself. In other words, she proposed 

the new way of looking at women. Strength is inbuilt within the quality of women is 

Vaidehi's faith. Hence all her characters from daily mundane life looked totally afresh with 

their changed version of narration. Both in her poetry and short stories she establishes this 

group of self-made and self-reliant women. Vaidehi's 'Mallinathana Dhyana,' according to 

me, is one of the most important cultural text of our times. In one of her essays she says, 

Women are not equal to men. Rather men are never equal to women. Both are different and 

unique.' This reminds one of Gandhi's statements about men and women, 'Separate but 

Equal'. 

 

The two different models of Veena and Vaidehi marked not only literary models but also 

socio-cultural models of women's discourse of India. 

 

Currently, contemporary Kannada writing is taking a different mode. Prathibha Nandakumar, 

Savitha Nagabhushana, Lalitha Siddabasavayya, H. Nagaveni are the most important and 

trend-setting writers. To summarise these writers' search, we can put it as the sojourn towards 

self-authentication. Nagaveni's 'Gandhi Banda' is one of the most important novels of Modern 

India. This novel represents not only the widened canvas of women writing, but also her 

world view which is totally different from that of men. The inclusiveness' inherent in the 

woman's world view is evident in this novel. 

 

Prathibha, Savitha and Lalitha are definitely establishing new sensibility in a new language. 

These writers are taking women out of the clutches of patriarchy. Their fight is no longer 

with or against patriarchy; its main challenge is women's self-restraint. One can encounter 

patriarchy if they can overcome their established self-image. Look at the changed narration of 

women in Savitha's 'Konda Haayuvalu'. The woman in this poem is facing the Agnidivya at 

every stage of her life. She's not afraid, neither is she ready to give up. On the contrary, she is 

becoming stronger and stronger. It is her husband who is becoming weaker and is afraid of 

the happenings of life. 



ECONSPEAK       Volume 1, Issue 2 (July, 2011)           ISSN 2231-4571 

Sri Krishna International Research & Educational Consortium 
http://www.skirec.com 

 - 243 - 
 
 

 

One should acknowledge the role of Feminist thinkers and activists in this process. Vijaya 

Dabbe and B.N. Sumitrabai are the two important personalities who shaped the feminist 

mode of thinking in Kannada literary world. Sumitrabai's 'Sarahaddugala Aache Eeche' is a 

classic attempt to re-evaluate Kannada literary tradition from within feminist perspective. 

 

Vinaya Okkunada, Sumangala, Sunanda Kadame, Akshatha, Bharati are other contemporary 

writers one has to take in to account. Kannada women's writing is here to vouch for the 

changed self-image and to propose a novel women's world view. 
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