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ABSTRACT 

Galsworthy's plays show his unrelenting and frantic search for truth, as well as his desire 

to provide justice to the underdog. Galsworthy's varied focuses elegantly highlight the 

dwindling ethical ideals that are driving to societal cultural disintegration. It ultimately 

destabilizes social equilibrium and fails to protect individual interests. He demonstrates 

how society's ineffective are caught in a web of unfairness. Regrettably, no societal 

structure can rectify it or prevent such a poorly damaged society from preying on the 

person. Galsworthy's subject matter encompasses social, cultural, and moral issues. The 

individual's artistic abilities express the societal injustice meted out to him by social 

institutions. As a result, the plays chosen for the study must be scrutinized in light of the 

aforementioned dramatic elements. Galsworthy's humanitarian mentality and caring 

vision of the underdog, oppressed, and outcaste provide us a balanced picture of English 

life in his plays. Readers who have already experienced Galsworthy's psychological 

analysis in his novels will be familiar with it in his plays. In his plays, he addresses moral 

difficulties honestly, but he does not back up his point with a solution. According to 

Galsworthy, the goal of drama is moral illumination and instruction, in addition to 

pleasure. Galsworthy made it crystal obvious from the start what he meant when he said 

that writing plays was important to him. 
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INTRODUCTION 

SOCIAL REALISM IN AMERICAN LITERATURE 

Samuel Clemens was a forerunner of Realism in America. He was known for his precise 

imitation of vernacular speech patterns and terminology, writing under the pen name 

Mark Twain. He practically invented "local color," a sub-genre of the novel that 

continues to be popular today. Not only did emulating actual speech necessitate excellent 

listening abilities, but it also necessitated an understanding of how the written version 

sounded to the imagination. In addition to using vernacular, Mark Twain was a pioneer in 

focusing on characters from the middle and lower classes. Previously, books focused on 

the experiences of the upper crust. The upper crust, presumably, appreciated having their 

lives of privilege represented in art, while lower-class readers had something to aspire to 

and fantasize about. Incorporating ordinary characters within a serious creative form like 

the novel was a groundbreaking concept. The Adventures of Huckleberry Finn is one of 

the most frequently prohibited books in the public school system, which continues to be 

perplexing. While it's understandable that some language is harsh, Mark Twain was 

simply reflecting truthful speech. The Adventures of Huckleberry Finn was an amazing 

step forward in racial understanding — Jim, the liberated slave, is as completely 

developed a character as Tom or Huck. 

Realism was criticized in part because it was such a radical departure from what readers 

had grown to expect from a novel. Many people disliked the fixation with things breaking 

down, and critics accused Realism's practitioners of focusing solely on the negative side 

of life. Furthermore, the great concentration on character minutiae was interpreted as an 

inability to truly convey a tale. Readers complained that realistic literature had little 

action, that it was all dialogue with little consequence. Particularly in his later years, 

Henry James was chastised for his verbosity. By the end of the nineteenth century, 

Realism in its purest form had given way to Naturalism, a different kind of realism. 

Authors used inheritance and history to determine character in Naturalism. Many of the 
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elements that people disliked about realism — the obsession with character, the 

ostensibly ordinary stories – were amplified in Naturalism. 

ORIGIN OF THE INDIAN DRAMA 

The art of drama appears to have been firmly established in India from the beginning of 

her history, at least more than 2000 years ago. Its origins are obscured by antiquity, but 

beginning a few centuries before Christ and continuing until the end of the classical 

period of Indian history, that is, until the arrival of the conquering Turks and the 

establishment of the Muslim state in North India, drama has been one of the finest 

expressions of Indian culture, with scholars attempting to trace its development in 

Sanskrit back to the Vedas. In the Rig-Veda, there is a remarkable series of conversation 

hymns in which two or more characters confront one other in verses that are said to have 

been produced by the characters or personages themselves, who are generally 

superhuman or divine, according to mainstream Vedic tradition. 

The famous Pururavas and Urvasi Hymn (Rig-Veda, X-95) encapsulates one of 

literature's most romantic stories—that of a mortal hero's love for a heavenly nymph—

and the story unfolds in the course of a conversation between the hero and the heroine, 

which takes place at a crucial point in the story itself when the hero meets his long-lost 

love, only to lose her again, There is a significant amount of theatrical material here, 

which is basically romantic rather than religious. As a result, the Vedic Aryans developed 

a rudimentary play based on customary narrative material. The story, which was already 

well-known to the public, was told through conversation. Everything came to fit into a 

system of mythology and a background of religion and philosophy as the mixed Hindu 

people were formed via the fusing of Aryan and non-Aryan elements in the Indian 

population in later times. Other types of art that were emerging at the time began to 

enhance the primitive-dialogue drama's legacy. Puppet plays appear to have developed in 

India at least a couple of centuries before Christ, and the dialogues intoned by the 

performers moving the puppets with their strings undoubtedly contributed to the 

formation of drama in ancient India. 
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The development of drama, the most remarkable creation of human intellect and aesthetic 

perception in ancient Greek drama, and the trace of its formation and early history out of 

religious ritual connected with the worship of Dionysos, the god of divine and mystic 

frenzy, arising out of primitive goat dances with dialogues, occurred in the fifth century 

B. C. Greek drama was already a powerful influence among the Greeks; the ability to 

recite Euripides' plays saved the lives of many Athenian captives who were sentenced to 

slave labor in Syracuse during the Peloponnesian War. 

Some scholars assumed that since the ancient Greeks and ancient Indians came into such 

close contact from the 4th century B. C. onwards, particularly after Alexander the Great's 

invasion of India and conquest of a portion of the country, it was only natural that Greek 

drama would influence Indian drama. The oldest examples of drama in ancient India can 

be discovered in fragments of Buddhistic dramas claimed to Asvaghosha, the court poet 

of the Indo-Scythian king Kanishka, dating from the 1st and 2nd centuries A.D., which 

show the emergence of the Indian drama type. Before Kalidasa, India's greatest poet and 

dramatist of classical Sanskrit, who flourished around 400 A. D., there were a number of 

other dramatic poets whose names were recorded by Kalidasa himself, one of whom was 

the great Bhasa, and one of the most sensational discoveries in ancient Indian literature 

made this century was the discovery of the 13 dramas attributed to Bhasa in the extreme 

south of the country. Prior to Kalidasa, there was Sudraka, the author of the 

'Mrichchhakatika' or 'the Little Clay-Cart,' a comedy that vividly depicted Indian culture 

from the first to third centuries after Christ and has since become part of international 

literature. Ancient Indian play has left the world with a variety of timeless masterpieces 

that have been embraced by literary lovers. The exquisite 'Sakuntala' of Kalidasa, which 

evoked Goethe's love, is of course the most important Sanskrit drama and one of the most 

famous in world literature. Bhasa's plays, Sudraka's plays, Kalidasa's plays, and 

Bhavabhuti's plays (8th century A. D.) are among the representative works of ancient 

Indian literature, along with a few others. True art has been created by Kalidasa and 

Sudraka. Their work established a model for future generations, as well as for others who 

were less gifted to emulate. It's highly likely that Bharata's previous dramaturgy pamphlet 
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was amended at this point, and regular drama norms were imposed on the patterns of 

Kalidasa and Sudraka. Scholars believe that some parts of Natya-Sastra are interpolations, 

and one of these interpolations is the second chapter, which deals with the construction of 

a theater. The king of Kanouj created plays like Priyadarsika, Ratnavali, and Nagananda 

after Kalidasa and Sudraka Harsha. Harsha possessed a poetic talent, as well as 

inventiveness and whimsy. His plays mirrored a period in which theatrical had become 

pigeonholed. Visakhadatta is another renowned Sanskrit dramatist who composed 

'Mudra-Rakshasa,' a play about Chandragupta and Chanakya, and shown that even 

political intrigue may be turned into a topic of fine art. 

HUMAN RELATIONSHIPS  

It is a blood-related family group that has been acknowledged in a social sense. It is 

idealized to have a family that works together as a single unit. Family sacredness and 

traditions are really essential. Every member of the family owes the family their 

allegiance. Respecting and preserving family customs is his moral obligation.  The family 

is the most well-known social unit. It aids in determining a woman's status in society. A 

woman's misbehavior has the potential to destroy a family. A woman's flaws lost her 

family's good name. The ability of a woman to destroy is greater than that of a man. A 

woman will be a member of two families during her lifetime: her own at first, and then 

her husband's afterwards. When a girl marries, she becomes her husband's property. 

Aristocratic women also had the right to live a sequestered or purdah existence in 

addition to the general privilege of being treated as a chattel. The married woman, on the 

other hand, was somewhat compensated for her loss of human rights. As a mother, she 

exercised authority and commanded considerable respect within the four walls of a 

family. There was no place for some early and less sophisticated customs like niyoga, the 

"levirate" system, where a married woman held such an honorable status.  

The current research will compare and contrast numerous examples of brutal torture of 

family members, particularly women, in the hands of men (Nirmala in Gharabaher, 

Karuna in Udyacha Sansar, and Ulka in Jag Kay Mhnel), as well as certain women who 
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play in the hands of men and exploit other women. In some of these playwrights' plays, 

the control of wealth and the resulting conflict among family members are depicted. 

These incidents would be highlighted in the comparative study to demonstrate the friction 

between Indian and British families. Family is the foundation on which children are 

raised in a typical family. The father is the persecutor, the mother is the rescuer, and the 

children are the victims. When a father abuses his children, the mother intervenes. As she 

persecutes her father for abusing children, he becomes her victim. When their father 

injures their mother, the children come to her aid. The persecutor's, rescuer's, and victim's 

relationships are always shifting. Typical Indian males purposefully employ the 

traditional family system and old conventions in Indian culture to enjoy perpetual 

superiority in sexual relationships with women. The only options accessible to women are 

man's visible or invisible slavery, total flotation of the conventional family system, and 

either leaving the house or committing suicide The researcher will be able to emphasize 

this problem by comparing all of the female characters in the selected plays of both 

dramatists. 

The socio-cultural interaction between Indian and British society is the primary source of 

friction and strain. The portrayal of Indian and British society in these plays is intended to 

be the most accurate representation possible. On the one hand, the society is burdened by 

centuries of customs, traditions, superstitions, and religious beliefs, while on the other, it 

is inextricably exposed to Western notions of freedom, individual liberty, and equality. 

As a result, the cultures of India and the United Kingdom are divided between tradition 

and modernity. The current research project will conduct a socio-cultural analysis of the 

human relationship shown in the selected plays, as well as a comparison study. The caste 

is the only other social unit larger than a family and based on the same bonds as blood 

relationships and genetics. The higher and more important classes are referred to as 

Brahmins and Kshatriyas. The Brahmin, on the other hand, has an ambiguous supremacy 

over all others. Drona is superior to Bhishma since he is a Brahmin and a Kshatriya, 

according to the universally renowned Bhishma. Karna, too, claims that he would never 

oppose a Brahmin. Circumstances are also such that a Brahmin's superiority is justified. 
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JOHN GALSWORTHY 

On August 14, 1867, John Galsworthy, one of the most important figures in modern 

English literature, was born in Kingston Holl, Surrey. Although Edmund Galsworthy's 

paternal ancestry dated back to the Elizabethan era when he died in Plymouth in 1598, his 

father, also known as John Galsworthy, had only moved to London in 1833. Galswothy 

senior was a solicitor and board member of a corporation, and he was a good yeoman. 

Galswothy's mother was beloneged to the Bartleet family of Worcestershire area, an old 

affluent family. The Galsworthies lived in a time when Victorian affluence and 

civilization, in both their grosser and higher dimensions, were the result of a century's 

respite from large wars and other forms of national peril. Englishmen, safe behind the 

naval shield, conceived of all life's difficulties in terms of peace and security, which were 

in fact the result of temporary and social circumstances, not part of nature's universal 

order. 

In terms of domestic affairs, Galsworthy led a smooth life. He had a traditional 

upbringing as a member of a Victorian bouregeoisie family. According to Sir J.A.R. 

Marriot, this was true until the end of the nineteenth century. 

The average Victorian, on the other hand, was a slave to convention, with a "passion for 

propriety driven to excess..." Morning and evening attendance at church or chapel was 

practically universal; afternoons were given over to calm walks or quiet reading, but not 

of fiction. On Saturday night, children were not taught to put away toys and 'weekday' 

books, and they did not reappearance until Monday. There was no entertaining; a few 

close relatives or acquaintances may come in for tea or perhaps supper, but the food was 

usually cold. 

Bernard Shaw's life was not like Galsworthy's. In his personal life, he was not confronted 

with the severe confrontations of the social movement. Shaw had to pound the pavements 

of London with his pen in order to conquer it. Galswrthy spent his days at Harrow School 

as a cheerful, unflappable athlete. He lacked any discernible aptitude for reading. His was 
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a life of modest interests and discipline. However, it was "basically outside the circle of 

living reality." In 1919, Galsworthy informed an American audience about his school 

days, saying, "At a very typical and honored old public school, he to whom you are 

listening passed on the whole a joyful period; but what a strange life educationally!" We 

were treated as if we were young Spartans, and we were not allowed to think, envision, or 

see what we learnt in terms of life in general. It's tough to teach boys because their 

primary goal is to avoid being taught anything; nevertheless, I should clarify that we were 

crammed rather than taught. We were excluded from any serious interest in philosophy, 

history, art, literature, and music, as well as any progressive views in social life or 

politics, as we lived the hard-life of boys with little or no intrusion from our elders and 

the men who had been brought up in the same way as us. We were practically all 

reactionaries. 

At New College, Oxford, where he matriculated at the age of twenty, life was very 

different. He was a cynical, yet frequently amusing' individual. He lacked any sense of 

noble purpose or moral sincerity. He had a tendency to giggle at other people's antics. His 

new college instilled in him a strong desire to shoot and race. Galsworthy responded to 

St. John Ervine, who had labeled him a sentimentalist, in 1923, saying, "...you simplified 

me too terribly... I'm afraid I'm a lot more compex than you are. I could finish up as a 

sculptor, an ethmologist, or a race horse breeder." 

Aside from these pastimes, Galsworthy enjoyed visiting the poorer regions late at night 

and listening to people's conversations. He went to doss-houses on occasion. It's likely 

that he drew inspiration for future writing from his early experiences. 

Galsworthy earned an Honours Degree in Law after studying it for three years. In 

accordance to his father's wishes, he decided to pursue a career as a lawyer. In 1890, he 

was admitted to the bar. He did, however, practice. "I read in several chambers, practiced 

nearly not at all," he recalls, because he had no genuine taste for law. He turned to the 

reading of Dickens, Turgenev, Maupassant, Tolstoy, and Anatole France when his father 

sent him to Canada to investigate the business of a mine and learn something about 
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navigation and the Admirality bar. It was also on this journey that he met Joseph Conrad, 

who became a close friend. 

Galsworthy's wife, Ada Cooper, is thought to have inspired him to write, according to 

critics. She had been his cousin's wife, Arthur Galsworthy, with whom she had been 

extremely unhappy. Ada had been a friend of Galsworthy's since 1891. They were 

compelled to be together and had become intense lovers by 1895. Ada and Galsworthy 

were momentarily separated by marriage. She remained Arthur's unhappy wife until 

1904, when the couple divorced and Galsworthy married her. 

GALSWORTHY’S CONTRIBUTION AS A DRAMATIST 

The basic foundations of John Galsworthy's notion of play are realism and a general sense 

of morality. Drama, he argued, is a meaningful art form capable of arousing the 

imagination and bringing consciousness of noble life ideas. It is a vehicle through which a 

playwright can exhibit his or her vision of life. He was adamant that dramatizing 

contemporary life in a realistic manner would be beneficial. It would make individuals 

aware of their flaws, instill a sense of guilt in them, and prepare them to reform society's 

flawed structure. Galsworthy turned to playwriting with such a noble goal in mind. He 

never imagined drama to be nothing more than a cheap kind of entertainment. 

Galsworthy's plays are all shaped to have a spire of significance. The Galsworthy plays 

are all about a problem, whether it's social, economic, home, or personal. Figures of flesh 

and blood characters are painted on this painting, and they are situated in such a way that 

the implicit moral is brought to light poignantly. Galsworthy's goal was to jolt the 

complacent people of his time out of their slumber. He intended to expose the societal ills 

in order to effect a realistic change in the antiquated social framework of the time. 

Galsworthy's social thinker uses theatre to achieve this, and his humanitarian calls for 

kindness, tolerance, and understanding. His plays are purposefully crafted pieces—

significant events from everyday life—from which the dramatist's underlying moral 

emerges. 
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TECHNIQUES USED JOHN GALSWORTHY PLOT 

"In a theatrical or narrative work, the plot (which Aristotle called the mythos) is 

constituted by the events and actions as they are rendered and ordered to achieve specific 

creative emotional effects." This statement is deceptively simple, because acts (both 

verbal and physical) are performed by specific characters in a work and are the means by 

which they demonstrate their moral and dispositional features. As Henry James put it, 

"What is character but the representation of character?" Plot and characters are thus 

interdependent important notions. It's also worth noting that the plot is distinct from the 

story, which is merely a summary of what happens in chronological order. 

When summarizing a literary work, we say that first this happens, then that, then that, and 

so on. A synopsis becomes appropriate to the plot only when we define how this is related 

to that, by causes and motivations, and in what manner all of these items are portrayed, 

structured, and organized to produce their specific effects." (Genesis 224) There are 

several plots to choose from. There are tragic plots, comedic plots, and plots intended to 

achieve Romance, Satire, and other goals. "As a story develops, it arouses expectations in 

the audience or reader about the future course of events and actions, and how characters 

will respond to them," says the author. Suspense is defined as a lack of clarity on the side 

of a concerned reader about what will happen, particularly to characters with whom the 

reader has formed a link of sympathy. It is characterized as surprise when a fact occurs 

that contradicts whatever expectations we have developed. In a conventional storyline, 

the interplay of tension and surprise is a source of vitality. 

The most effective surprise, especially in realistic storylines, is one that turns out to be 

rooted in what came before, even if we had previously drawn the erroneous conclusion 

from the supplied facts of circumstance and character." (Abrahams) The plots of the 

chosen plays are the most important means of conveying the story to the audience. When 

it comes to portraying Indian and British society accurately, they are extremely diverse. 

Both authors have created compelling narratives for transferring dramatic substance to the 

theater. 
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Some events and acts have always occurred before to the play's starting; the play's 

beginning suggests that a specific scenario existing amongst groups of individuals, with 

the play depicting the play's subsequent evolution. In the opening moments, there is 

always a past and a future. This may be stated of each following moment in the play; it is 

an important aspect of a storyline in which everything is tied together in a strained 

relationship for a brief period of time. 

BRITISH DRAMA: A HISTORICAL PERSPECTIVE 

The beginnings and evolution of English theater must be understood in relation to 

previous Church services. British play did not emerge until the tenth century, and the 

impulse that sparked it was completely independent of any external influences. However, 

from the beginning to the present, the British have been influenced by a variety of outside 

literary influences. To understand the development of English play, several previous 

theatrical movements must be explored. The decisive foundation of the English theater in 

the tenth century is comparable to the Athenian theatre, which gave birth to drama. It's 

worth noting that both Athenian and English drama share similar traits. Furthermore, it is 

true that the first attempts at British theatre were entirely homegrown, with no influence 

from classical play produced outside of England. Religious ceremonies influenced both 

comedy and tragedy in Greece. 

The tragedy began as a religious festival and continued to be associated with God's 

service until the end. Audiences were captivated to the engaging presentation with the joy 

associated with fright and surprise due to simple amusement. Almost all of the stories told 

in these tragedies were based on legends. They were introduced during important 

junctures of festivals when all citizens of the city and from all walks of life gathered to 

observe, from the affluent to the poor, from the noble to the lowly. Comedy was also 

performed at other festival events in Athens. Realistic subjects based on current social 

contexts were chosen, and witty action twists and turns drew the audience in. As a result, 

this theatrical evolution became a major model for the Roman theater. 
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CONCLUSION  

As a result, this section provides a historical view on British theater over the years, 

highlighting how subject matter, language, style, and presentation were influenced by 

political, social, and historical changes. The researcher will be able to better grasp the 

play through a comparison of the plots of these two plays. Plot, on the other hand, is 

'activity' in the full sense of the term, and encompasses not only the circumstances and 

happenings that make up the primary part of 'plot' as commonly understood, but also 

'character' in the full dramatic sense of character producing a 'action.' The term plot, as 

employed by Aristotle, must be construed in its broadest sense. It encompasses not just 

behaviors, happenings, and situations, but also the mental processes and intentions that 

underpin or emerge from the external events. The underlying principle in drama is that 

people make decisions and act on them, which have consequences that involve other 

people, resulting in problems and crises. he fundamental goal of this study is to analyze 

and contrast the social realism employed by John Galsworthy in their plays in order to 

evaluate, comment on, and criticize Indian and European traditions and civilizations, as 

well as to investigate societal evil. The study will look at the role of power, the labor-

capital conflict, social injustice, and racial conflict in John Galsworthy's plays, as well as 

the family relationship, which includes man-woman relationships, issues, and the status 

of Indian women. Individual social, economic, and cultural relationships are extensions of 

the basic man-woman interaction. The research will look at how Galsworthy shows the 

reality issues of people in his own society, depicts the realistic sufferings of Indian 

women. To distinguish the characters, these writers use dramatic elements like as action, 

story, conflict, and dialogue. Galsworthy is a different playwrights from two different 

countries who created their plays in their respective languages: Galsworthy in English. 

The research is limited to Galsworthy's English plays. 
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